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About Taiwan: Geography and History
Taiwan is an island off the east coast of the Chinese mainland. It is shaped like a tobacco leaf, 250 miles long and 80 miles wide at its broadest point. The strait which separates Taiwan from mainland China is just over 100 miles wide. Taiwan’s population today is 23 million. The overwhelming majority of the people on Taiwan, the ‘Taiwanese’ (73%) and the ‘Hakkas’ (12%), migrated from southern provinces of China, mainly Fujian and Guangdong, several centuries ago. Taiwan became a Japanese colony in 1895 and then was returned to the Republic of China by the Allies in 1945 at the end of the Second World War. The Chinese Civil War between 1945 and 1949 saw the Nationalist government, led by Chiang Kai-shek, defeated by the Communist government, led by Mao Zedong. Two million civilians and soldiers from all over China retreated to Taiwan with Chiang Kai-shek in 1949, forming the latest immigrant group on the island, the so-called ‘Mainlanders’ (13%). Taiwan experienced political and social democratization in the 1980s and the 1990s. The central government and all levels of local governments today are directly elected by the citizens of Taiwan. The official language is Mandarin. However most people on Taiwan are equally fluent in Mandarin and one local language – that is, the Taiwanese, the Hakka or aboriginal languages.

About the Film: Cape No.7
The film is set in the present day in a small town in southern Taiwan, Heng-chun (literally ‘forever spring’). It is a sleepy seaside town with a beautiful beach. On the one hand, the residents of Heng-chun are generally conservative with traditional values. On the other hand, international tourists dressed in bikinis walk the streets during holiday season. The town also holds an annual rock concert on the beach to attract visitors. The director and scriptwriter, Wei Te-sheng, chooses Heng-chun as the backdrop of this film precisely because of the interesting contrast the town offers. Another contrast in the film comes from its parallel storylines – the local residents of Heng-chun decide to form a rock band three weeks before the concert begins. The lead singer of this new band, Aga, is a substitute postman. He discovers a hoard of undelivered Japanese love letters from the colonial period. The letters are addressed to ‘Cape No.7’, an address from 1940s Taiwan which is no longer valid. But Aga finally delivers the letters just before he goes on stage to perform his music. While the Japanese writer of the love letters had to leave his Taiwanese lover in 1945, Aga is able to persuade his Japanese girlfriend to stay with him.

Providing a lavish presentation of southern Taiwan's breathtaking scenery through its top-notch cinematography, Cape No.7 also explores the unwavering pursuits of music, dreams and love, intertwined with themes of generational differences, cultural diversity and small town life.

Cape No.7 is the highest grossing film ever produced in Taiwan and is on its way to becoming the highest-grossing film ever in Taiwanese box-office history surpassing even the international blockbuster Titanic (1997).

Who’s Who in the Film: Aga, Tomoko, Frog, Rauma and Malasun
Aga – the lead vocalist of the new Heng-chun band

Aga was originally in a rock band in Taipei, but the band failed and so he had to go back home. Aga’s mission in the new band is to write two songs in three weeks. He is also a substitute postman in Heng-chun and has to deliver a package of seven love letters from Japan to a colonial-period address, Cape No.7. Actor Van Fan made his name when singing the theme song ‘I Believe’ for the popular Korean film, My Sassy Girl (2001), and released his first album in 2002. Van’s fame waned until he appeared in Cape No.7, his first feature film.
Tomoko – the concert coordinator from Japan

Tomoko is a Japanese girl who can speak Mandarin. Her company in Japan makes her the local coordinator in charge of organising a concert in Heng-chun. Actress Tanaka Chie was born in Tokyo, Japan. She went to Taiwan alone to learn Mandarin. Her film credits include minor roles in Ping Pong (2002), Initial D (2005) and Spring Snow (2005). Cape No.7 is her first leading role in a feature film.

Frog – the drummer for the new band

Frog is a mechanic in a motorcycle shop who has an unrequited affection for the owner’s wife. His mission is to become the drummer of the new local band and the nanny for his owner’s triplet sons. Actor Ying Wei-min is the lead vocalist of the band, The Clippers. He is best known for the song, ‘Turn on the Disco Ball’. His unique look has attracted several filmmakers to cast him in their films, including Better Than Sex (2000) by Chao-pin Su and The Magical Washing Machine (2004) by Yun-chan Lee, which was awarded Best Short Film at the Golden Horse Film Festival.

Malasun – the main bass guitarist for the new band

As he sells ‘Malasun’, an aboriginal millet wine, ‘Malasun’ becomes his nickname. He is a hard-working Hakka with sufficient hidden musical talent to become the bass guitarist of the Heng-chun band. Actor Ma Nian-hsian is the lead singer and guitarist of the band, Sticky Rice. This talented singer is also a songwriter and an actor. Prior to Cape No.7, he starred in the feature films Love Go Go (1997) and Like a Hero (2006).

About the Director/Scriptwriter: Wei Te-sheng

Born in 1969, Wei Te-Sheng’s film career began when he found a job in a small production company. In 1995, he became lighting assistant in Edward Yang’s film studio, and at the time Yang was filming Mahjong (1996), Wei was promoted to assistant director. Between 1995 and 1998, Wei shot a number of short films including Face In The Evening (1995), Three Dialogues (1996) and Before Dawn (1997), all of which won the Golden Harvest Award for Film and Digital Video. His first feature film, About July (1999), was well received by film critics in Taiwan and was honoured with a Special Mention from the Alcan Dragons and Tigers Award for Young Cinema at the Vancouver International Film Festival. Wei was also the associate producer of Double Vision (2002).

Wei’s ambition is to shoot a Taiwanese historical epic that he wrote, Seediq Bale, which is about an aboriginal tribe’s campaign of resistance during the Japanese colonial period. The project is estimated to cost US$ 10 million. Wei raised US$ 7700 in 2004 to shoot a trailer for this film. The richness of the scenery and the epic atmosphere presented in the trailer surprised and amazed the world of Taiwanese cinema, showing Wei’s unquestionable ability to create big budget productions. In the meantime, Wei wrote and filmed Cape No.7 which demonstrated his commercial values and his ability to attract viewers. Seediq Bale is his next production project.

The Current State of Taiwan Cinema

Filmmakers from Taiwan have made a significant impression on the international arena since the 1980s. Not only have established movie directors such as Hou Hsiao-Hsien, Tsai Ming-liang and Edward Yang (who passed away in 2007) often won major international film awards, but young talents also frequently produce outstanding feature films, short films and documentaries that attract attention on the international film circuit. However, while the ‘Taiwan New Cinema’ of the early 1980s produced many cutting edge cinematic works in terms of their style and subject matter, the strong art-house tendency has gradually lost the support of local viewers. Taiwan is currently the second largest Asian film market for Hollywood productions. In contrast, locally produced feature films number less than 20 each year, many of which do not have the opportunity to obtain theatrical release in Taiwan. Those which do, are usually gone from cinemas within a week, therefore the box-office success of Cape No.7 is particularly significant to the Taiwan film industry. It is a locally produced commercial film that local audiences have been waiting for over two decades to see. Its popularity proves that there is a market for the Taiwanese commercial cinema in Taiwan, and it demonstrates that there are talents in Taiwan that are capable of producing financially viable films, in addition to art-house cinema. Moreover, Cape No.7 has restored the audiences’, investors’ and theatre owners’ faith in local cinema. Several locally produced films of the same year, such as Orz Boyz (2008) and Winds Of September (2008), enjoyed a re-run in cinemas after Cape No.7 and performed solidly in the box-office. Cape No.7 has certainly rekindled some hope for a renaissance of Taiwan cinema.
Film note written for Cornerhouse by Dr Ming-Yeh Rawnsley, Research Fellow at the University of Leeds.         






























